


Linden Langdon
Hobart, Tasmania, Australia
lindenjane@yahoo.com.au

L is for...
Paper Dimension: chu-ban
Image Dimension: bleed print
Block: vinyl
Ink: charbonnel
Paper: BFK Rives 300 gsm mostly, hand dyed with 
eucalyptus leaves
Edition: 31

The flower in this print is the Native Laurel which grows 
in the forests of Tasmania. The form of the flower makes my 
heart sing, so the letter L is for all the words that relate to 
feeling uplifted by the little things in life!

This is the first time I have tried vinyl, which was gentle 
to cut, but the tonal areas were hard to control when I was 
inking.

Harry French
Lincoln, England  UK
h.french1@ntlworld.com

Concrete  poem in a Bodoni typefont
Block: exterior plywood: Meranti
Ink: Midnight black linseed oil: Lawrence UK
Paper: Zerkall: 145 gsm mould made from part cotton rag, 
internally  sized and acid free

Typeface is based on a didone font by Giambattista 
Bodoni (1740-1813).

Juergen Stieler
Flensburg, Germany
artstieler@onlinehome.de

Camouflaged Answer
Paper Dimension: 19 x 25,5 cm
Image Dimension: 15 x 20 cm
Block: Linoleum
Ink: Gerstaecker block printing inks
Paper: washi
Edition: 35

Dedicated to Douglas Adams, the author of “The 
Hitchhiker’s Guide to the Galaxy” very popular not only 
among sci-fi but also with computer enthusiasts. In the novel 
we all learn that the “Answer to the Ultimate Question of Life, 
the Universe, and Everything” turns out to be 42. The super 
computer “Deep Thought” specially built for this purpose 
needed seven and a half million years to find the answer. 
Unfortunately, the  ultimate  question itself is unknown.

Terry Sargent Peart
Seattle, Washington USA
peart@comcast.net

Type
Paper Dimension: 7.5” by 10”
Image Dimension: 6” by 6”
Block: wood
Ink: watercolor and paste
Paper: Goyu
Edition: 40

This is an image inspired by an old typewriter that I 
pulled from a dumpster. I couldn’t bear the thought of such 
a fine example of ingenuity and craftsmanship going to the 
landfill, even if its usefulness has been outmoded. I wanted 
to pay homage to the antiquated typewriter (one stage in the 
evolution of typography).  It now lives in my studio, happily 
ever after.
  

Margot K. Rocklen
Connecticut, USA
mkrgrfx@yahoo.com

Serif Stew: Off the Shelf
Paper Dimension: 7.5x10
Image Dimension: Bleed Print
Block: Birch, 3 blocks, 6 sides
Ink: Akua Kolor (Moku Hanga)
Paper: Okawara
Edition: 31 (4 Artist Proofs)

Carol Montgomery
Helena, MT
camart94102@yahoo.com

TYPO
Paper Dimension: 7 x 10 1/4 inches
Image Dimension: 4 x 5 inches
Block: linoleum
Ink: Daniel Smith relief inks
Paper: Kitakata
Edition: 31

Layering of opaque relief inks with varying amount of 
transparency medium in a reduction print - the green felted 
A is from font Zapfino on my Apple word processing program 
and printed using an easy cut rubber block.



Marisa Escolar
San Francisco
marisa.escolar@gmail.com

A Comfortable Tautology
Paper Dimension: 7.5x10
Image Dimension: 6x9
Block: lino
Ink: Graphic Chemical oil-based black
Paper: Reeves BFK, bright white, 250 gsm
Edition: 50

My tribute to Ikea’s once-upon-a-time font, futura -- 
based on a catalogue page -- is also a play on words: Ikea 
means home in Swedish; oikos means home in Greek. So, 
if you translate the title (or swap the different “home” words), 
you  produce what  may be a “comfortable” tautology. (Or the 
tautology of comfort).

Ld  Lawrence
Washington
ldlawrence@olypen.com

2010
Paper Dimension: 7.5 x 10
Image Dimension: 4x6
Block: Shina
Ink: Daniel Smith oil based
Paper: Korean Mulberry
Edition: 36

Ellen Shipley 
Santa Clarita, California
ellen.shipley@schuylerhouse.com

Be It Known To All
Size: chuban, 7.5”x10”
Image size: 4”x6”
Paper: white BFK Rives
Block: shina
Ink: black water-soluble
Edition: 100

Be It Known To All…A 15th century printer works on 
a Gutenberg-era press, one of the first with movable type. 
From this time forward, knowledge could indeed be known to 
all.

Lynne Hubner
McKinney TX
lynne@hubner.net

How to be a Printer
Paper size: 10” X 7.5” 
Image size: Irregular
Block: Linoleum
Ink: modified Speedball water based block ink
Paper: Rives Lightweight buff
Edition Size: 31

Advertising during the Industrial Revolution in the United 
States relied on bold type and the visage of an attractive 
man or woman extolling the virtues of the latest cure or time 
saving device. Printers were the bearers of good news. Not 
much has changed in advertising. The process is just a bit 
different. The print was hand printed via the use of a baren. 

Carol Chapel
Western Oregon, USA
cjchapel@casco.net

Ampersand & Dingbats
Paper size: 10” X 7.5” 
Image size: Irregular
Block: Shina plywood
Ink: Speedball water based
Paper: Japanese Mulberry paper

Jean Womack
Richmond, California
jeanwomack@gmail.com

Ghost “A”
Paper Dimension: 7.5 x 10
Image Dimension: 5.5 x 8
Block: Shina plywood 
Ink: Createx pure pigment 
Paper: Iyo Glazed
Edition: 38

I carved out some letters and then did a Bokashi blend.  
Then I did a reduction and overprinted with the white ghost 
A.  I painted the red on the little A to highlight which letter got 
assigned to me.  Needless to say, I like A’s.  Do you know 
anyone who doesn’t?



Eileen Corder
Hayfork, CA
ecorder@fastermac.net

Om Mani Padme Hum
Paper Dimension: 10” x 7.5”
Image Dimension: 8” x 4.5”
Block: one linoleum/ two Shina plywood
Ink: oil
Paper: Rives Lightweight
Edition: 100

Om Mani Padme Hum is the six-syllable mantra of 
Chenrezig (sanskrit: Avalokiteshvara) the boddhisattva of 
compassion. It is said that all the teachings of the Buddha 
are contained in this mantra. “As sounds play an important 
role in the use of mantras, Tibetans never translated it into 
their own language, but preserved the Sanskrit sounds while 
using their own alphabet.” (Kalu Rinpoche)

It was a joy to study this beautiful alphabet of bursting 
vowels and impacted consonants. My font was inspired by a 
dakini script. Each syllable is rendered in its traditional color. 
Tibetan reads left to right like English.

Barbara Carr
Salisbury, New Hampshire
barbaracarr42@gmail.com

Snowscape
Paper Dimension: 7.5” x 10”
Image Dimension: 4.75” x 8.25”
Block: 3 shina plywood blocks plus one antique wooden 
symbol: dollar sign $
Ink: Graphic Chemical oil-based, 5 colors
Paper: Japanese mulberry
Edition: 35 plus 2 A/P

I started with the dollar sign, did a rubbing of it and let 
the design develop from that. I didn’t want it be obvious 
immediately that I was using the $, or to turn it into a political 
statement. 

Alex Orgren
Andover, New Jersey
orgren@lgsinnovations.com

Baskerville
Paper Dimension: 10”x7.5”
Image Dimension: 8 3/4” x 6 1/2” 
Block: 4 shina blocks, 6-7 drops
Ink: Guerra pigment dispersions, Akua Kolor (black only)
Paper: Nishinouchi
Edition: open

I’ve always wanted to carve an alphabet, but my art 
director vetoed the first few designs, but finally approved 
this still life concept (once it was already done).  Lacking a 
suitable piece of real type, I made this one from modeling 
clay, which probably qualifies as my first sculpture. Capturing 
Baskerville’s thin “thins” was risky, so I cut as close as I 
dared in carving and did lose part of a serif in the earliest 
proofs. I wonder if cherry would have been a better choice 
for the key block.  

I didn’t struggle quite as much with moisture 
management as usual, but the black is still a challenge.  It 
is either too wet or not wet enough.  I wonder if real sumi 
would be better.  I do find it frustrating to print in the dry of 
winter, when part of the block starts drying before I can finish 
inking it all.

Diane Cutter
Ceiba, Puerto Rico
cutterstudio@yahoo.com

The Boat
Paper Dimension: 10” x 7.5”
Image Dimension: 4.25” x 8”
Block: woodcut
Ink: Daniel Smith Traditional Black Relief
Paper: Arches 88
Edition: 75

Back in the 1980s, while living in the Middle East, I 
bought a hand-stitched tapestry in the Cairo cloth Œsouk‚ 
(market).  Done by an unknown Egyptian artist, it was a 
calligraphic image of men rowing a boat.  Because of it’s 
typographic design and elegant beauty, I always thought it 
would make a stunning woodcut.  Unfortunately I don’t have 
a translation but this type of art typically is a verse from the 
Koran.  In order to honor the exchange requirements, I made 
some adjustments while still honoring the Arabic letters.
 



George Jarvis
Akita, Japan
gjarvis@k8.dion.ne.jp

Ai
Paper Dimension: 25.5x19cm
Image Dimension: 15.5x20,5cm
Block: Matsumura shina plywood
Ink: Goyo soya black
Paper: Echizen Torinoko
Edition: 50

Ai is the Japanese word for love.

Andrea Starkey
Bellbrook, Ohio
andrea@starkeyart.com

No. 27
Paper Dimension: 7.5” x 10”
Image Dimension: 4.75” x 7”
Block: 5 linoleum blocks
Ink: Akua Kolor water based inks
Paper: Sekishu and mulberry variety
Edition: 50

I love the story of the ampersand.  Originally a 
combination of e and t (Latin et), the ligature changed over 
time into the character we are familiar with today.  Until 
the mid 1800’s it was thought of as the 27th letter of the 
alphabet, and is said to have gotten its name from the 
recitation of the alphabet; x, y, z and per se and.  

Typographers take liberties with the ampersand more 
than any other character, as each font has its own unique 
version.  I took this opportunity to design my own ampersand 
in the style of early 1900’s book, poster and magazine 
artwork, a time when illustrators and graphic designers hand 
drew their type.

Michael Gaffney
Salt Lake City,  Utah
mrgaffney@comcast.net

Noteworthy
Paper Dimension: Chu-ban (~7.5 x 10”)
Image Dimension: 6.5x9
Block: Linoleum and Sintra
Ink: Graphic Chemical
Paper: Arches Watercolor
Edition: 35

Jenny Kelly-Wlodarckyk
Newcastle, Australia
jak_477@hotmail.com

C is for Cockatoo
Paper Dimension: 25.5cm x 19cm
Image Dimension: 19cm x 12.5cm
Block: Linolium
Ink: Van Sons
Paper: Hosho
Edition: 30



Andrew Stone
Santa Cruz, California
andrewstone1@mac.com

Pi=3.1315......infinity
Paper Dimension: 7.25” X 11”
Image Dimension: 6.5” X 10”
Block: one cherry block/3 shina plywood blocks-one reduced 
for two impressions
Ink: Tube Watercolor; Guerra Pigment dispersions; rice paste
Paper: Nishinouchi (McClains)
Edition: 32/10 APs in different color variations

Something infinite and completely irrational. Pi. The 
small Greek letter “Pi” is used to represent the mathematical 
constant, ever changing, derived from geometry of the 
circumference of a circle divided by its diameter. This ratio 
for any circle will always equal: 3.141592653589....and goes 
on forever without repeating. No pattern, just randomness as 
you divide it out. Supercomputers are still churning it out and 
have it figured out to millions of digits.

My kids have memorized it out as far as they can and go 
around chanting the number sing-song throughout the day.  
Beats gum-chewing.

Printed Moku Hanga style. I had wanted the numbers to 
be visible through the ink of the “Pi” and should have printed 
the numbers block a bit darker or last so it would have at 
least embossed the damp paper. Lots of overprinting to the 

“Pi”. At least 4 impressions and it still isn’t rich enough. 

Robert Arnold
Las Vegas, Nevada
rwarnoldjr@gmail.com

PRINT
Paper Dimension: 10.25” x 7”
Image Dimension: 9.75” x 3.25”
Block: Linoleum
Ink: Caligo Relief Ink
Paper: Arches Cover
 

Joseph Taylor
Evanston, IL
Josepht280@aol.com

Future past
Paper Dimension: 7.5 x 10
Image Dimension: 6.75 x 9
Block: shina
Ink: faust warm black
Paper: sekishu with found handmade paper chine colle
Edition: open variable. 32 prints made with  found paper 
chine colle 

Tina Browder
Cicero, Illinois
T.Browder@dickblick.com

Never More
Paper Dimension: 10x7.5
Image Dimension: 8x6
Block: Lino
Ink: Dick Blick WS Block Printing Ink
Paper: Kozo
Edition: 36

Guadalupe Victorica
Monterrey, Mexico
victoricaguadalupe@hotmail.com

 

Pax
Paper Dimension: 10x7.5
Image Dimension: 10x3
Block: linoleum
Ink: Dr Atl oil ink
Paper: Speedball printing paper



Monica Bright
Smithfield, Utah
megs_84321@yahoo.com

Intervals
Paper Dimension: 10”X7.5”
Image Dimension: 9”X6.25”
Block: unmounted linoleum
Ink: Dan Smith Water Soluble 
Paper: Stonehenge
Edition: 33

I wanted to play with not only typography, but with 
negative and positive spaces. So I chose one font per box 
and played with the overlap of two or more letters. Voila! A 
print is born.

Viza Arlington
Cheney, WA. USA
vizaprints@gmail.com

A={M,E} B={Y,O,U}
Paper Dimension: 7.5X10
Image Dimension: 5X7
Block: shina plywood
Ink: watercolor and sumi ink
Paper: Rives Lightweight 
Edition: 100

Karma Grotelueschen
Warrenville, IL, Mineral Point, WI
plannedscapes@aol.com

woodblock
Paper Dimension: 7.5” x 10”
Image Dimension: 5.25” x 7.25”
Block: Basswood
Ink: Water Soluble Oil
Paper: Canon Mi-Teintes
Edition: 100
        My own personal “good karma” message is that if we 
take good care of the earth, the earth will then be able to 
take care of us. We can only get back from the earth the 
care and protection and preservation and nurturing that we 
give to her. What do YOU do for “good karma”?

        Typography Exchange 43

Typography is such an integral part of our 
lives, all the way from matters of spirituality and 
education to nutrition facts and the ubiquitous 
EXIT sign. We think of the Gutenberg Bible as the 
bedrock from which all our modern type springs, 
but as woodblock printers we carry on typography’s 
ancient tradition which began in Asia almost 600 
years before Gutenberg.

The earliest woodblock printing in China is 
associated with the sutras and the spread of 
Buddhism. The oldest, dated, printed “book” was 
found in a cave near Dunhuang in northwest China. 
The 16-foot long scroll transcribes the Diamond 
Sutra and now rests in the British museum. It 
can in fact be viewed online at http://www.bl.uk/
onlinegallery/ttp/ttpbooks.html. 

The colophon, at the inner end, reads, 
“Reverently made for universal free distribution by 
Wang Jie on behalf of his two parents on the 15th 
of the 4th moon of the 9th year of Xiantong (May 11, 
868).”

I’d like most sincerely to thank this international 
group of artists who gave of their time, creative 
energy and finances to participate in the Typography 
Exchange. We might get lazy and think that our 
Baren Exchange tradition will be here forever, but 
in truth, it is only as vital as we, the artists, make it. 
Everyone of us does it out of love which makes it all 
the more elusive and exquisite.

A big kiss goes to my husband, Brian Russell, for 
scanning all the prints and using his computer know-
how to construct this handsome colophon. A big hug 
to all the artists who sent in more than just postage, 
especially Jean Womack and Ld Lawrence. These 
contributions made the printing possible. Thank You!

I’d also like to thank our fearless Exchange 
Managers, Kristine Alder and Mary Kuster, for their 
behind the scenes dedication and for allowing me 
the chance to see the “other side” of the exchanges. 
It has been an honor and a pleasure.

   Eileen Corder




